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make construction-paper landscapes,
begin to design a house, and draft
proposals intended to persuade their
clients to accept their designs.

Lesson Four

In the last les-

son, students learn
how to construct a
relief model of their
architectural design
within the landscape
collage they made in lesson three.
They adhere small pieces of corru-
gated cardboard behind architectural
components to produce pictures in
sculptural relief.

We challeng
to reach for a
thoughtful relationship
between archi
and environment.

This culminating design artwork
requires more time, involves more
media, and requires an additional
dimension. Most importantly, we
challenge students
to reach for a new,
more thoughtful
relationship between
architecture and
environment by
making a design that
harmonizes with its
site, with its materials, its climate,
and its budget, as well as with the cli-
ent’s needs and interests. In the final
lesson, students also revise their writ-
ten proposals.
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Benefits

Whether taught entirely by an art
teacher, or in collaboration with class-
room teachers who focus on learning
in language arts and social studies,
architecture offers rich opportuni-
ties for interdisciplinary learning.
When art students study relationships
between architecture and environ-
ment, all sorts of social and scientific
considerations arise to enrich decision
making in art and design.

Students can make connections
with local and international issues,
discuss human-caused climate
change, or question options for select-
ing building materials for energy
efficiency, local availability, or psy-
chological well-being. Through study-
ing architecture and environment,
your students will encounter some
big, engaging, and worthy ideas! &

Mary Erickson is professor of art at Ari-
zona State University in Tempe, Arizona.
M.erickson@asu.edu

Michael Delahunt teaches art at Copper
Canyon Elementary School in Phoenix,
Arizona. He is the author of ArtLex Art
Dictionary and a doctoral student at Ari-
zona State University.

Environme

NATIONAL STANDARD
Students analyze, describe, and dem-
onstrate how factors of time and place
(such as climate, resources, ideas, and
technology) influence visual charac-
teristics that give meaning and value
to a work of art.

www.crizmac.com/online_catalog/
store.
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Go to schoolartsonline.com
for a list of interdisciplinary
objectives for this lesson.
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Architec

Mary Erickson and Michael Delahunt

ost art teachers would
agree that architecture
is an important form of
@ W B visual art, but they do
not always include it in their curricu-
lums. We would like to share core ideas
from Architecture and Environment,
a teaching resource that we developed
out of a long-term interest in teaching
architecture and our fascination with
the work of Frank Lloyd Wright. This
unit has been taught with great suc-
cess at the sixth-grade level.

L 3
In the first lesson, students describe
a specific house using basic architec-

ess

34 January 2010  SchoolArts

tural vocabulary. Terms include: roof,
wall, door, window, chimney, floor
(story or level), foundation, porch
(entryway), patio (deck or terrace),
stairs, balcony, arch, railing, post (col-
umn, pillar or upright), peak (gable),
shutters, trim (decoration), turret
(tower), and dormer.

In the second lesson, students prac-
tice designing houses with building
parts they learned about in lesson one.
Beginning to draw attention to rela-
tionships between architecture and
environment, we challenge students
to make their first designs contrast

ture

with one of five assigned environ-
ments: near water, in mountains, in
the desert, on hills, and on plains.

In the third lesson, students learn five
ways that architects can design houses
to harmonize with their environments:
harmony with a place, harmony with
local materials, harmony between
inside and outside, harmony with cli-
mate, and harmony with budget.

We model the interaction between
architect and client by assigning each
student a client whose specific needs
and interests we expect the final
design project to satisfy. Students




